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Welcome & Introduction | 9 AM – 9:30 AM
Session One | 9:30 AM – 10:45 AM
Q&A | 10: 45 AM – 11: 00 AM
Break | 11:00 AM – 11:15 AM
Session Two | 11:15AM – 12:30 PM
Q&A | 12:30 PM – 12:45 PM
Lunch | 12:45 PM – 1:45 PM
Session Three | 1:45 PM – 3:00 PM
Q&A | 3:00 PM – 3:15 PM
Break | 3:15 PM – 3:30 PM
Session Four | 3:30 PM – 4:30 PM
Q&A | 4:30 PM – 4:45 PM
Closing Remarks | 4:45 PM – 5:00 PM

Welcome & Introduction (9:00 AM – 9:30 AM)
Colin Ripley
Introduction | Arjen Oosterman (Volume, Rotterdam)
Arjen Oosterman (1956) is a critic, educator and curator. With a background in architectural
history he is editor-in-chief of Volume magazine (since 2007). Being also part of Volume’s
publisher Archis, he is engaged in several projects of Archis, among them the Self Building
Building project (with partners), Connected (with four cities in Europe) and Architecture of
Peace, a long term research project on architecture’s potential to contribute to stability and
peace in post-conflict situations.
As an educator he previously taught architectural history and later on specialized in research
and writing at schools of architecture. He published first and foremost in Archis and Volume,
but also in international magazines like l’Architecture d’Aujourd’hui, Baumeister and
Rassegna. He wrote, edited and contributed to books on contemporary Dutch architects and
architecture, contributed to Dutch television documentaries, was member of juries and awards.
(www.volumeproject.org)
Session One: What can architecture publishing do? (9:30 AM - 10:45 AM)
Introduction | Anh-Linh Ngo (Arch+, Berlin)
Anh-Linh Ngo is an architecture critic and an editor of Arch+. He will speak of his work at Arch+ and how a
magazine can play a role in building the city, through creating a network of engaged thinkers and practitioners,
providing a base literature that responds to and explores urgent contemporary urban issues, and by sponsoring
events, competitions, and exhibitions that offer new commissions to professionals, outside the market.
Introduction | Steve Parnell (University of Nottingham, United Kingdom)
Steve Parnell is an architect, architectural critic and Contributing Historian for the Architectural Review. He will
speak about his PhD research on the contribution of the architectural magazine to the writing of architectural

history, and his 2012 Venice Biennale exhibition, ‘Playgrounds and Battlegrounds’, particularly with regard to the
history of the London post-war architectural magazines Architectural Design and the Architectural Review and their
role in the construction of an architecture of architecture.
Introduction | Elsa Lam (Canadian Architect, Toronto)
Elsa Lam is editor-in-chief of Canadian Architect magazine. She studied architectural design at the University of
Waterloo and holds a doctorate in architectural history and theory from Columbia University. She will discuss the
landscape of architectural publishing in Canada, and the city-building role that Canadian Architect has played since
its establishment as a monthly magazine in 1955.
Questions/Discussion (1 hour)
•
•
•

•
•
•

To individual speakers (maximum 1 / speaker)
(Elsa Lam) To what extent is architecture-publishing (at Canadian Architect) local, national, or international?
(Anh-Linh Ngo) How does architecture-publishing move beyond the practice in engage in questions of politics or
other social questions?
(Steve Parnell) How history of architecture magazines in Britain contributed in the modern age of the development
of a strong profession? OR respond through an historian’s point of view to questions of local, national, or
international and beyond the practice.
To all speakers (maximum 3)
Over what period of time does an architectural magazine become influential?
To what extent does publishing capture the zeitgeist, versus advancing its own agenda (and how is that agenda
determined?)
What do rankings of architecture schools in architecture magazines mean to achieve?
Q&A (15 minutes)
Break (15 minutes)

Introduction of Moderator (11:15 AM)
Brendan Cormier
Introduction | Jennifer Davis (MOCCA, Toronto)
Jennifer_Davis_100Jennifer Davis (M.Arch, MRAIC) practices architecture and independent
curating in Toronto, Canada. She consulted on the Architecture Program for tbd, the Fall 2014
exhibition at the Museum of Contemporary Canadian Art, which scrutinized fundamental
assumptions concerning the role and importance of museums in society. Her exhibition
experience includes the role of Exhibition Development Assistant for the Canadian Pavilion at
the Venice Biennale Art Exhibition, 2009 and co-curator of Flipping Properties (2014), an
installation by architect Jimenez Lai commissioned for a Toronto laneway.
Session Two: What can an architecture museum do? (11:15AM – 12:30 PM)
Introduction | Pedro Gadanho (MoMA , New York)
Pedro_Gadanho_100Pedro Gadanho is an architect, curator, teacher, writer, and was appointed as the Curator for
Contemporary Architecture at the MoMA. He will speak about the MoMA’s long-running YAP program, which began
as an installation competition for the courtyard of the PS1 Gallery and has since expanded to different venues
worldwide. Gadanho will speak to how the program has influenced both the young talent it has supported, but also

influenced dialogue about the city through the production of the various installations. This will be contextualized
within the scope of changing attitudes in architectural curating, and presented as a practical case study of a
museum’s role in city-building. (Photo credit: David Farran)
Introduction | Sergio Miguel Figueiredo (TU Eindhoven, Eindhoven, the Netherlands)
Sergio_Miguel_Figueiredo_100Sergio Miguel is an Assistant Professor of Architecture History and Theory at TU
Eindhoven. Prior to moving to the Netherlands, he completed his doctoral dissertation at UCLA Architecture and
Urban Design and was a Senior Lecturer History and Theory of Architecture at Otis College Art & Design. In his
presentation, Figueiredo will explore the tension that architecture museums need to navigate between appealing to
popular taste as well as critically engaging with a networked architectural community. Furthermore, he will explore
how both tactics, the popular and the critical, have an impact on the city. The discussion will be framed by the case
study of the Netherlands Architecture Institute, which formed the basis of his PhD research (Figueiredo, 2014).
Introduction | Sascha Hastings (Project Manager Venice Biennale, RAIC)
Sascha_Hastings_100Sascha Hastings is the RAIC Project Manager and Deputy Commissioner of Arctic
Adaptations: Nunavut at 15, Canada’s national exhibit at the 2014 Venice Architecture Biennale, which won a
Special Mention from the Biennale Jury. She also worked on the Canadian exhibits at the 2010 and 2012 Venice
Architecture Biennales, was the inaugural curator of Design at Riverside at Cambridge Galleries (ON), and a longtime arts producer for CBC Radio. She will speak to the Biennale as an architectural museum, the role architecture
exhibitions can play in Canadian city building, and how to make architecture matter to people who aren’t architects.
Questions/Discussion (1 hour)
•
•
•

•
•
•

To individual speakers (maximum 1 / speaker)
(Pedro Gadanho) The Young Architects program that you have been involved you say has influenced the dialogue
and the dialogue has influenced the city, can you give examples of how that dialogue has come about and some of
the resulting changes.
(Sergio Miguel Figueiredo) How do you see these two roles - a retrospective role of the museum and a role of the
gallery to develop a projective position to develop a new or emerging architectural culture?
(Sascha Hastings) How can international work like the Venice Biennale have local effect knowing that most
Torontonians will never see the work?
To all speakers (maximum 3)
In the most recent cultural renaissance of Toronto museums, the architecture was upgraded but no architecture
museum was added although the museums displayed architecture during the renovations.Toronto does not have an
architecture museum – is that a problem?
Does a city have an architecture museum because of stronger culture or does the museum create the culture?
How does one start an architecture museum? How does one keep it open?
Q&A (15 minutes)
Lunch (1 hour)

Introduction of Moderator (1:15 PM)
Brendan Cormier
Introduction | Richard Sommer (University of Toronto)
Richard_M_Sommer_100Richard Sommer is an architect, urbanist, and Dean of the Daniels Faculty of Architecture,
Landscape and Design at the University of Toronto. Before being appointed at UofT, Sommer was the Director of

Urban Design Programs and a Professor at Harvard’s Graduate School of Design for more than a decade. His
writings and projects on architecture and urbanism have been published in Perspecta, JAE, ANY, The Harvard
Design Magazine, Critical/Productive, and the books Shaping the City, Urban Design, Fast-Forward Urbanism, The
Democratic Monument in America: A Twentieth Century Topography, and Commemoration in America: Essays on
Monuments, Memorialization, and Memory, among others. Support for Sommer’s research has included awards
and grants from the U.S. National Endowment for the Arts, The Wheelwright Fellowship, The LEF Foundation, and
The Graham Foundation for Advanced Studies in the Fine Arts. Sommer’s current projects include “OP CITY:
Figuring the Urban Future and Its Audiences”, in collaboration with CityLAB at University of California, Los Angeles,
and the establishment of the Global Cities Institute at the University of Toronto, whose emphasis is developing
comparative urban data, and visualization techniques across an international cohort of cities.
Session Three: What can a school do? (1:45 PM – 3:00 PM)
Introduction | Marina Otero Verzier (Studio-X, GSAPP, Columbia University)
Marina_Otero_Verzier_100Marina Otero Verzier is an architect, curator and writer. She is Director of Global
Network Programming at Studio-X, a global network of research laboratories for exploring the future of the built
environment with locations in Amman, Beijing, Istanbul, Johannesburg, Mumbai, New York, Rio de Janeiro, Sao
Paulo and Tokyo, which was launched by the Graduate School of Architecture Planning and Preservation at
Columbia University (GSAPP) in 2008.
Introduction | Ignacio Gonzalez Galan (Princeton University)
Ignacio_Galan_100Ignacio G. Galan (ignaciogalan.com) is an architect and historian. He studied architecture in
Madrid and Delft before obtained his MArchII at Harvard GSD as a Fulbright Scholar. He has been a Fellow at the
Royal Spanish Academy in Rome and is currently a PhD Candidate at Princeton University. He is active as a critic,
writer, curator and educator in diverse platforms, having most recently taught at Columbia GSAPP. His research has
been featured at the 14th International Architecture Exhibition of La Biennale di Venezia, by invitation of the general
curator Rem Koolhaas. His practice as an architect has been awarded in international competitions, and he was
part of the team winning the First Prize for the construction of the New Velodrome in Medellín. He is a member of
the on-going research project Radical Pedagogies, led by Beatriz Colomina at Princeton SOA, and has co-curated
its exhibition at the 2013 Lisbon Architecture Triennale and at the 14th International Architecture Exhibition of La
Biennale di Venezia.
Introduction | Anna-Maria Meister (Princeton University)
Anna-Maria_Meister_100Anna-Maria Meister is an architect and writer, and currently pursues her PhD in the
History and Theory of Architecture at Princeton University, where she is the first architecture fellow in Princeton’s
Interdisciplinary Humanities Doctoral Program (IHUM). In 2014-2015 Meister is a pre-doctoral fellow in the
Berlinprogram of the German Studies Association (GSA) and the Free University in Berlin, where she will further her
research on questions of norms as technical and social desires in early 20th century Germany. Her work analyzes
processes of normalization through institutions from design schools to bureaucratic organizations. She is a member
of the research team of the project “Radical Pedagogies” at the SoA and has co-curated its latest installation at the
14th Venice Biennale in the Monditalia section, where the project was awarded a Special Mention by the jury.
Introduction | Colin Ripley (Ryerson University, Toronto)
Colin_Ripley_100Colin Ripley is Chair of the Department of Architectural Science at Ryerson University, as well as
a partner in the architectural firm RVTR, which takes as its mandate finding bridges between professional and
academic practices in architecture. He will speak of the efforts that are under way in the Department of Architectural
Science to transform itself into a multifaceted resource for thinking and action around the future of the built
environment in the city.

Questions/Discussion (1 hour)
•
•
•
•
•
•
•

To individual speakers (maximum 1 / speaker)
(Marina Otero Verzier) How do the lessons of the global network get disseminated locally? How does impact the
discipline?
(Ignacio Gonzalez Galan) In the exhibition that you co-curated there seemed to be a tension between the global
desires and local positioning – please talk about the relationship between pedagogical ideas and whether they are
time and place specific or are they more universal?
(Anna-Maria Meister) See above.
(Colin Ripley) How does a local school try to have an impact?
To all speakers (maximum 3)
What is the mandate of a school which on one hand is required to train professionals and on the other to impart a
culture?
Has that mandate changed with an increased demand on academics to produce research?
Q&A (15 minutes)
Break (15 minutes)

Introduction of Moderator (3:30 PM)
Colin Ripley
Introduction | Brendan Cormier (Victoria and Albert Museum)
Brendan Cormier is the Lead Curator of 20th and 21st Century Design for the Shekou Partnership at Victoria and
Albert Museum and previously an editor at Volume Magazine. <additional details pending>.
Session Four: What can the government do? (3:30 PM – 4:30 PM)
Introductions of each speaker by moderator (15 minutes)
Introduction | Peter Swinnen (Chief Government Architect, Brussels)
Portret van bouwmeester Peter Swinnen, foto: Jimmy KetsPeter Swinnen (°1972) graduated as an architect from
the Architectural Association London (1997) and the HAISL Brussels (1995). He founded 51N4E together with
Freek Persyn and Johan Anrys in 1998. Since its inception 51N4E has contributed to social and urban
transformation by means of design & research. The office gained renown through key projects such as the TID
Tower, C-Mine, Skanderbeg Square, Istanbul-Arnavutköy masterplan, BUDA arts center and the experimental
Arteconomy House. In 2014 Peter Swinnen resigned as partner at 51N4E.
In 2010 Peter Swinnen was assigned Chief Architect (Vlaams Bouwmeester, 2010-15). As a spatial advisor to the
Flemish Government Swinnen aims at enhancing the public awareness for a high quality oriented building culture.
With his team of 20 experts he has developed a set of new strategic instruments allowing ‘research by design’ to
become an integrated policy making tool. At present Peter Swinnen is preparing a PhD entitled ‘On architectural
trust, doubt & impact – an agonistic implementation’, a plea for a cooperative operational environment at the core of
the architectural discipline.
Introduction | Robert Kloosterman (Universiteit van Amsterdam)
Robert_Kloosterman_100Robert Kloosterman is Full Professor of Economic Geography and Planning at the
Universiteit van Amsterdam. He was the Director of the Amsterdam Institute of Metropolitan and International

Development Studies (AMIDSt), Universiteit van Amsterdam from 2003 to 2008. He is also Honorary Professor at
the Bartlett School of Planning, University College London. He held the Franqui Chair Entrepreneurship, Faculty of
Business Studies, Universiteit van Hasselt, in 2011.
His research is guided by questions about how the social, economic and cultural transition of advanced urban
economies that gathered pace after 1980 has affected cities and why different outcomes have emerged. His current
research activities centre on new economic activities in urban contexts (notably cultural industries and migrant
businesses) and on linkages within polycentric urban configurations in advanced economies. A connecting theme
concerns the way different (national or local) institutional environments filter, shape, reinforce or block more general
changes. Robert Kloosterman has done extensive research on architectural practices in the Netherlands and he
has advised the Dutch government on policies regarding architectural design and several municipalities on cultural
industries more in general. He is on the Editorial Board of Built Environment and the International Journal of
Creative and Cultural Industries.
Introduction | Denis Lemieux (architecte; formerly Ministry of Culture, Communications and Status of Women)
Denis Lemieux has contributed significantly to improving the architectural and environmental quality of cultural
infrastructure and public-space projects through his governmental role. He will discuss the challenges and
contributions the government can make including his work on design handbooks; which earned him an Action
Award from the Order of Architects.
Questions/Discussion (1 hour)

•

To individual speakers (maximum 1 / speaker)
(Peter Swinnen) In light of recent political changes, will the role exist and if it doesn’t, what will that mean for the
architecture?
(Robert Kloosterman) In this age of austerity, what are the immediate impacts and what the trajectory of these
impacts on architecture and architectural culture?
(Denis Lemieux) How did your work on the design handbooks ultimately change the architecture in Quebec?

•

To all speakers (maximum 3)
In the 19th century, the primary role was to represent the state, how do we the role of architecture for governments

•
•

today? Note: Elsa’s interview on CBC radio – comment from an architect that the government client wanted the
building to be more ugly because it would look cheaper.
Do the various levels of government work together or are they at odds?
How can government provide consistency when political parties change?

•
•

Q&A (15 minutes)
Wrap-up (15 minutes)
Colin Ripley

